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„ नवी Թու Gal- ” 
थापा थापा «զ Rau- 
IAN avd” Jaki wal And 
Ra छै WA Յա age 3: 
RAM सुधी UIA गछ छे. 
“awda डोभी5 UR 
ते! aaa मेमन any BAAI 
wat aa Ver vadai 
aai छे. ag ADA थे WALL 
Aya wg aag नथी. `. 
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Rv तावभां पटडाया छै छतां 
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“(wd avd रती  सइणतानी did 
«ԳԱԱ Aseh ४५३ पढेरी aat भारषा 
ՀՎԱ Ar omy छे. 


भील Ur पथु Uall aaan] 
Gruell सळनी”न! 204 नीये Հպ छे, 


“(ead MAW wadai ११०८ wai 
पाइती जा dent last भगवत 
HA vv de UU B. या 'श्रीधीरे? 
मने पशु “Ma” am छे, «րպ 
asia À' ard छे पशु “सिपाडीती 
ՊԱՀԱ डाम उरता भे पथु ya ad- 
dal պՎԳՎ छे.” 

श्री, Weald शाहन था Maad 
७१ MM (ġeni पहेयवा al छे. 
सा bi ol ay छे डे लाक्षावाणे। Adi 
ՊԼ -AWA sid AR ५७४ 5241 omy छे. 


४६ MA छाणाना ABA ५२ MI 
Rare 3५५२८ $री 34 छे. 


shar Adv 8. 

AR भी. w4ed Հեմ इवे glad 
“udal ow 4497 छे. ७०५ ते। तेभे। 
AD MINA His जुरशी पर येताच 
स्थान Վ छे l A 42467 Maloy Wena. 


“Had तयार छे, शीट AA Af ay 
vollast ՊԱՊ «ՎԱՆ aid डरी 
त्या UA शभारत२ दोडी «լօլ. “इवे veld 
ANA sy १” 

त्यां Azen AUM ANAAL et dul. 
Ha «ԿՂ WA Հող BU aaa 
इरी zal edi पथु AAL «ասը gA- 
mlv वाते. डरी zei इतां Rea ४ 
ՀՏԿ« डरी zai ġdi. 

अते गाजरे गी. aed A पथु “ud 
awl ghara ang wy. तरत AQ 
BWA RA sani MH. WA aadoy 
AURA Vie ԿՀՎ 


Saya भाटे तैयार थावर? 
खाम “मतक्षणी gharg wa are 


Mai यावी र्य छे. 
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"լգ यार ” di salzg ५२६ | 
WAQA भया११। तैयार Wa छे. 
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ma इवे श्री, 4६८4 नवी ՅՈՂ 
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Mer ՎԵ खेटे AA वियार पथ्‌ WA 
पछी तो fle qag परर «աԱ यांप बागे, . 


An qeda छे डे AAL Ae 
Nerd नवी Len तरी% “As A-AA 
५६ ՖԼ vl dag पशु yae sI! Me 
em थे पात 84-70 9106 परवानगी नथी. 
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4S oIdier's-Sweetheart' is a box office 
touchdown and conversion. It has 
substance and timeliness enough to be 
rated Al Indian thriller. It has drive, 
excitement, comedy and agreeable plot, 
ind in addition to all this, the picture has 
mart showmanship. It is going to be a 
‘clean up” with fans all over India— 
Vir. Chandulal Shah-is handing you the 
biggest thriller-de luxe. Miss Gohar 
crashing through with the breeziest per- 
formance of her career, and Mr. E. 
Billimoria’s performance will amaze you. 
;ood thrillers are harder to produce but 
Xanjit makes it go. -You all will con- 
iratulate the Lancer Brand” to give 
uch a neat entertainment 


West End Talkies simply have to say. 
“Houses full” 
“Please come some other time 
“Better Book in advance 
nd all that—From the 5th of March, 


Soldier's Sweetheart is marching on 


the West End. 


4 Mutlabi Dunia” Roars 

Yes, this is the result of producing a 
successful sound ''thriller'—The Studio 
is so much “thrilled” with the atmosphere 
f “Soldier's Sweetheart'—that every 
body is in a breezy mood, The characters 


believe that they are still in the sets” 
—but those ''sets' are dumped, and 


” 


different “sets” are taking place— 
Mutlabi Dunia” is occupying the big 
portion of the Studio—Mr. Jayant Desai 
is peeping into the social affairs of the 
world; through this picture Miss 
Madhuri is being acquainted with our 
social mannerisms. Raja Sandow is busy 
remembering his dialogues. 
x + + * 


Mr. Madhok's Dilka-Daku“ is com- 
plete, starring Rosa Hate’. Melodious 
music and delightful story run side by 
side— 

* * * x 

Why Ranjit players go to West End 
so very often? Just to hear that “song” 
again and again? 

It is poetry come to life and melody 
come to caress. It is sung in the Den“ 
when Dilip and Hansa are made pri- 
soners of love— 


A Scene from “Soldier's Sweetheart”, 


P URE—CHEMICAL\ 


(टक फी oao 


Miss Gohar 
Pl the ८ 

„ DIRECT IMPORTERS 
leading role | 
in ‘Soldier's | OF | 
Sweetheart’ | 


English & German 


You all will love to float = wings of 


| 
| | 
this song again and again. | PHOTOGRAPHY | 
Are you an “Omar Khavvaman', | CHEMICALS = - | 
Even then you will treasure its wordings | 
—Pandit Betabji penned it. | FINEST - | 
* * MA * | | 
“Kimti Ansu is playing to capacity | QUALITY 
houses at Ahmedabad, where the echoes | 
of Noor-e-Watan still stay. | Tested & Guaranteed | 
* * * * $ 
| | 
“Raj Ramni' is doing a smashing | * 
business in Northern India-Delhi declare | 
it as the tops — Dealers in all 
2 53 * PHOTOGRAPHIC 
You will put a question. REQUISITES 


What is Gohar's next 2 


Mr. Chandulal Shah is still in the | 
consulting department—but it looks like the Market. 
“Mad Princess” coming to the sets. k 


But vou never can tell, Mr. Shah 
° 2 some other subject CIN E-PH OTO | 
Fd CHEMICAL: STORES 


Available on 


“Black Bandit” is awaiting release. 


* Ֆլ + + B | 
A piece of good news! A son is born Dadar Main Road, | 
to Mr. Chandulal Shah. | BOMBAY. | 


And the parties roll along. Feasts! | Telephone: 60358 | 
Form friends and from Ranjit. Telegram: BOFILMEX 


a 


t is Impossible not to be 


Thrilled by a Thriller 


lt is rightly pointed out. 


“Such scenes, which set the blood 
pounding through the veins, are highly 
’eneficial for indigestion, gout, rheuma- 
ism, and premature middle-age. The 
audience thrives on thrills, the Kinema 
ihrives on the audience, the director 
‘hrives on the Kinema, and everybody is 
happy.” 


Such scenes build a thriller. “Thriller” 
does not mean a mere fighting picture 
nor a stunter. Thriller shakes you up, 
you are emotionally disturbed, surprise 
upon surprise pile over you and you come 
out flushed with excitement. 


The story that makes a thrill must 
nove fast, not pictorially but incidently. 
The incidents mast fly without long ex- 
’lanations, just like a rugger game, from 
ne character to another, dialogues must 
„ave its own action—and sentences should 
not come in the way of the flow of the 
tory. 

A thriller demands clever treatment. 
Emotional pictures get lot of strength in 
‘orm of music. Thrillers thrive on twists 
and turns, that is why the Director has 
sot to consider every foot of it. He 
can't direct it at the top of his voice. 


His characters must be at the beck and 
call of the/story. His technique cannot 
‘ake liberty with the story. Story-con- 
ents” are to be preserved scrupulously 
till last. 


“The type of thrill in which the audi- 
snce seems to participate is the type in 


which some character who has won the 
audience’s sympathy is involved in 
danger —and they will shout with frezy 
when that character will be out of danger 
zone. It means that audience is caught 
in the noose of the events—if this can be 
achieved then that picture can be classed 
a thriller. 


It is wrong to think that thrillers are 
''cheapies'—thev are not, if they are 
properly to be attended. Apt lighting 
and clever camera work do play an im- 
portant part in it—one can never be 
indifferent to a thriller. You have to 
work up people and then you have to 
satisfy them. You can’t open the show 
and then retire. You have to tease these 
people’s anxiety without being caught. 
You bring them on the borders of the 
mystery, you take them in the thick of the 
plot, and then you cleverly move out. 
The public then will identify itself with 
the different characters. Soldier's 
Sweetheart” comes out successfully out 
of this test. 


“Soldier's Sweetheart" is a real thriller. 
It contains all the ''Shake-ups'. The 
story is breezy. Incidents serve as real 
“teasers and characters work as trump 
cards of the story. It does not halt any 


moment. lt pleases the public. 


Mr. Chandulal Shah thus offers a 
thriller, the first of its kind in Indian 
Talking Pictures. It has freshness and it 
explains the correct role of a thriller. His 
is a valuable contribution, a departure. 
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“slay” A २०६ इवे सीनेभा oant Yaa ԵՎ. B-A Ra aq’ 
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` मारामारी, zeen, ५६५1 0३२७ !..... 

“lar” Dea सांधी arg? 

31७ 38 छे थापी ad! Aar À 
ՎԿ As AA աշ छे Վե. HAM 
A ՀՅՀՎԵՎ ४००१ ad घे छे, Nes 0 
dis, Albret ՀԿ MA պ Diss զող 
भयापी 23 छे. 

«ՎԱ स रडत «ԿՂ “ag” ay- 
वामा ՑՈՎ छे. Adi बमण! aaye 
Dai fisy ma छै डे DA yah d 
०४३२ पड़े छे मने जा “Aa माथुस्रते। 
थाड दुछी UAB. Aser ՎԱՎ अस Rill 
WMA! 4४ A भाणुसने GRA इती मां 
4४ my छे, ver थापा «2122» u 
sal थे RA वात नथी. «օր «Հտ 
ARA ते. «ՀՈՎՀ ՀՎ ५० HAR छे, 
HAURA MM HA छे wa Maga 
तो माज aici’ AM ५३०८ dag ԿՆ 
छे. Als ys a Ree थ्रीधरती eat 
नगडी wad 

Dl वार्ता साथै «գ पडती we ve 
4४ asid नथी. Auer UA ՎՀ ya FRA 
Ned गये। ai ala UA पडी oma छे. पत्राने 
waa Ria MLA Mad ५३ छे. 

Alar «भा Gauta well २४ 
छे, Rea सुधी չա sn, Pl साधे 


५०८३न aA Յա, मे Mua 
खावी ५३ BA A „Gt Sr «ոզ 
छे, WA didla-u Rad साथै «գ 
Waqi बाजे छे. DMA aduy AAA 
पातानां भानीता Miet ५२७मे( पर AMD 
ԿՎ पडे छै अने veur हेणाता Bal पर 
dsi? aadA परे छे. 


श्रीध२त। €35 պայ atal պլ 
माटे. ०0० Հազ Mu B: WA ax: रीत 
Ariel AJAA Mea HAA mu छे. 
PUMA Set Nat सुधी Dasa ५५२ RA 
ԼՆ जा aida ३४ रीते wa պատ 


«2142 Dea Aisi Qe अने an 
नने Asi इरी չտ seai aad 
LeH-AN ատ Hadi हाय A A qe 
ԳՅ छे. खेमा wo yer ապ ane 
asa छे. सारा Rew, उत्तम «ամ, अने 
ՀԵՏ: Read जावी शैक्ष्मने आणु «Վ 
थे छे. खा WRA ճւ wares ५७ 
WA, ՎԱՂ अने Հո Bar AUD 
सांडी eta ՀՈՂ MIA पथु सेमां स्टोरी vaer 
त «Ա MID. vols Ds «րո օգպ 
त्यां थी AvA १६४ थाय Das) धारे 
डे जाम थशे मने ARAL mMAw (ari 
za इरी व्यय, “lar” Ar खत Ba aaa 
छे भे Bt AW WRAN myg AUD 
De $ खे Ra Aal veellsa नाणे 
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Every Film Producer Knows ! 
Largest Stockists and 
Suppliers of 
Deal Wood Planks, 
Deal Wood Ceilling, 
Pati, Teak Wood, 
Jungle Wood, Javer 
Teak, Etc 


For PARTICULARS Write To 


Miya Ahmed Essa © Co. 


PYDHONI ROAD, KHADAK DONTAD STREET 
BOMBAY No. 9. 


Tele :-“Bamboowalla” Telephone No. 22154 


Pictures Fame 


Depend on Whats 


Do You Know ? 


Good Plot, Best Actions 
BUTI-——e—ee— 
Everything Depends on 
BEST COLOURING 


Please See 


Ranjit’s Productions 
Coloured to Magnify Your Eyes 


with Scenery Coloured at its Best 
BY 


E. M. SAHIWALA & BROS. 
MUTTON STREET, BOMBAN No. 9 
N. B.-Urgent Work Turned Out At Moderate Rates. 


AND NOW-- 


We are Switching on to Excitement! 
“SOLDIER’S SWEETHEART” 


unfurls her pages of red hot life. 


Adventure had a special meaning for Hansakumari. 
What is life??? 


“A mighty thrill” that’s what she thought of life. The word “woman” never 
interfered with her dash—she could face the storm of life, single handed. 

And that is how she started to secure the mysterious map of a treasure, situated 
near Jogeshwari from Sujansinh, the arch enemy of her state. 

When Sujan was dangling with this map, a shot rang out and Hansa appeared 
in a male garb. He did not believe his eyes. She pounced upon Sujan and secured 
the map—and she started this cycle of trouble. 

Sujan’s men hunted her—and his-son Dilip come along a woman in his own 
room. Hansa had changed her clothes with Champa, the “amorous” of Dilip's Aid- 
de-Camp. Dilip crossed his wit with this belle. She gained points over him and very 
pleasantly fooled Dilip by giving him a slip. She flew while Champa was found 
with Hansa’s male garb, This enraged Dilip. 

A woman had beaten him. He vowed to secure the map as well as the maiden. 


And when he faced the maiden he at once realised that his power was 
definitely challenged. 


They were kidding each other for the map and in came Vijay to take advantage 
of this situation. A Tense moment. 


Who was this Vijay? Once the commander of Hansakumari's State, now an out- 
lawhe was dismissed from the State as he was in league with Sujan. They were con- 
stantly conspiring to Secure the mysterious treasure. 


Now things took a different turn. Hansa’s brother Pratap was kidnapped by 
Vijay and this he used him as his tramp card. 


Hansa prepared to hand over the map to Vijay and thus guarantee Pratap's 
safety. But she was all the time conscious that she will play the game till last. 


She entered into Vijay's den, definitely a hazardous task and she was trapped. 


Vijay gained points over her—after all he was an experienced trapper. 
Then there was a bang and Dilip entered into the trap. 


Both were captured—and were handcuffed. The cold steel made its mark on 
these two people, thus linked together. 


So the cold steel sent waves of emotions between each soul. 


The fetters were ''kind''—Thev were like garlands of 5 

They served as bracelets of love. Though Dilip and Hansa pretented that they 
were unhappy— 

And night came, there floated a melody in the air-a mellowed voice explained the 
flutters of heart. It said the story of Rose and Nightingale— 

And sleep on silken steps entered into that:den. 

The lovers in their heart of hearts wished that the day never dawned. 

And again the hot moments arrived. They bolted, went to a blacksmith and 
somehow or other managed to break the fretters. 

Dilip went to his father and handed him the map, secured by him. Sujan was 
all in joy. Dilip had another treasure to secure—and for that he had to punish Vijay 
As Hansakumari was again trapped by Vijay on account of Pratap. 

Sujan grew wild when his son informed him in so many words to punish Vijay. 
Oh, they were partners in crime. This created a wall of misunderstanding between 
father and son. 

Dilip dashed off to Sujan's den. 

And what sight he had in store for him. 


Hansa promising Vijay to consider his offer, and her willingness to check Dilip, 
if he comes in the way of their plan., 


Even then Dilip did intervene—and a shot rang out in the den. Hansakumari 
aimed at his foot. He was on the ground, lying senseless. 
And she realised the situation. 


Pratap was no more in the den. So she was unnecessarily paying a heavy price 
for the safety of her brother. 


She grew almost dizzy but she was a woman of action. She never lacked courage. 

She had a six chamber revolver to de. end Dilip and herself—outside the den, 
affairs took a sudden turn. Sujansinh was there to save his son Dilip and to shake 
hands with Vijay. He had with him a -big army. This assurance delighted Vijay— 
and his face puckere with a smile. He was sure of his game. 

Hansa showed him his place, which was not near her—and cries of different 
people echoed the den. 

What was this bustle > and the den turned into a battle-fleld. 

Young Pratap invaded the den with his strong batch of people and they bumped 
off Vijay's army, 

And then at the end of the day? 

Two hearts in spring-feeling ? 

Well, that was a thrill! 

A bigger thrill. 

The end of the perfect day. 


FOUR VITAMINS OF ADVERTISING. 


AE has become in-these days an indispensable medium - 


of approach to the Public, whether for Business, Amusement, or 
Education. 


UT advertising of any sort does not succeed, because people have no 
time to read anything and everything. Advertising which succeeds 
is the advertising which arrests the attention of the public, and which 
stays in their memory. 


therefore 
6 advertising in 


and be sure that it will be seen by 
thousands of people throughout the length and breadth of the country 


ELAY no more, sell your goods through this paper, Because it pays 
MORE and costs LESS. 


WRITE FOR FULL PARTICULARS : 


RANJIT BULLETIN Paia Main 14 


P.O, Midine, Camp-de-Masque 
_ MAURITIUS. 


` 25th December 1985. 
Dear MISS GOHAR 


- 


Far awav from the Motherland, unknown, and still more 
unacquainted with your personality, I persist in writing you these 
few words to make myself more familiar with you for I have 
had several occasions of seeing you on the screen in Indian 
Talkies exhibited here in Mauritius. 


Your performance in the different plays especially in 
“Devi Devyani” and “Miss 1933”, and your acting of the scenes 
have attracted much my attention as to your valour and ability 
as a film star. Rarely haveI seen such plays where acting and 
performance have been brought to such a high standard of 
perfection,—and especially through your help in the foremost 
part. 


` I will be much obliged to you through your acception of 
this humble but open hearted appreciation. 


As we are always desirous to see your thrilling acting 
and performance, I humbly ask you to kindly forward me the 
synopsis of some of your best plays such as:—“Barrister’s Wife,” 
“Desh Dasi” and “Toofan Mail” in which Miss Madhuri has 
played the leading role, and other new ones in order that nece- 
ssary steps might be taken to have them introduced by the 
local companies thus enabling us to enjoy the pleasures of the 
Motherland though living so tar away from Her. 

` Hoping to learn favourably from you. 


“Wishing you a Succesful and Happy New Year “1936.” 


I Remain, 
DEAR MISS, 
Yours Faithfully 
DEEPLALL SHARMA. 


Secretary of the Youngmen Hindu Association. 


GOHAR in सारी नहि ३२०० UIA. 
su गार MAA orAdHi ४३७४ sri 


OLDIER’S eine 3. 
5 WEETHEART Sui Narea, Sali Ra ava भे As (ԿՎ- 
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